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THE USE OF DRAMA
IN THE ENGLISH CLASS
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“All the world’s a stage,
And all the men and
women merely players;
They have their exits and their entrances,
And one man in his time plays many parts,
His acts being seven ages.”
William Shakespeare
As You Like It Act 2,
scene 7, 139–143
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The book is the effect of project work carried out
during ERAMUS + project “Creativity in the classroom”.

The mobility in Poland was focused on drama and new techno-

logies. Thus, the project involved teacher’s training on use of drama conducted by
Polish foreign language teachers : Lucyna Taraska, Anna Konczal, Izabella Forgiel,
which was an introduction and created a base for developing particular tasks.
The project team consisting of Izabella Forgiel, Marzena Wolska,
Karine Mirassou, Céline Tiffereau, Simona Knezhevich, Tsveta Vladimirova, Canan
Kartal, Melis Agar, Fernando Villanueva, Carmen Dominguez collected the whole
information and created a practical manual guiding teachers through drama in
ESL teaching and boosting teachers’ creativity to make them feel free to develop
provided ideas and create new ones.
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The name “Drama” comes from a Greek word “δράμα” meaning
action which derives from the word “to do”. Thus, dramatization is
basically a process of communication in which participant and spectators are engaged.
In terms of ESL classroom DRAMA refers to all kinds of activities involving creating

real life environment in the foreign language classroom. Thanks to drama activities learners can experience various realities enhancing their sensitivity and understanding of their surrounding world. It also teaches socialising as living among
people demands putting on a series of civilized masks helping us to live in harmony
with others. ESL classroom drama may involve sound and movement or only one
of these elements at the same time. If only movement is involved it creates field to
further discussion on selected presented issues. Drama is a booster to students
creativity and self- expression and as such can also be regarded as a kind of
psychical health stabilizer.
.9

3.Advantages of using

in ESL classroom.
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It is always valuable to be aware of what the biggest value of techniques used
during foreign language classes is. The power of Drama technique is reflected by
advantages following its usage. Let’s analyse the major benefits :
•Drama captures students attention and shifts the focus from a teacher to a student, making him or her the most important agent during the lesson,
•It provides contextualised and personalised acquisition,
•It helps to create semi-real situations changing artificial classroom into e.g. a
street, a theatre or home,
•It enables presenting large chunk of information and practising lots of skills in a
short time,
•It also can improve acquisition of correct pronunciation, rhythm, intonation and
what is more : reading comprehension, 					
•The issues presented are memorable as drama is interactive and visual itself,
•Finally, using drama develops skills of foreign language learning at different levels.

For all the above mentioned reasons it caters for all tastes, learning styles providing development of intelligences. Used in a proper way DRAMA improves students
confidence in his or her ability to learn a target language.
.11

4.Difficulties
in using

in ESL classroom.
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Actually, the difficulties in using drama are series of
problems which we can encounter when we use drama
techniques in our classroom. Even if there is one activity that will not be successful - it is on the side of the
teacher to foreseen them and react.
Thus, the use of drama in teaching learning situation
may sometimes fail because of various factors like :
• the situations are irrelevant for the student, regarded by him or her as too
artificial,
• the teacher may be afraid of chaos caused by uncontrolled fun among students,
• students - especially adult learners, may feel reluctant to perform drama activities as it may cause embarrassment and awkwardness in some situations,
• it encourages incorrect forms of language as long as the teacher is not encouraged to correct mistakes immediately so as not to discourage students,
• the activities are too complicated, not suitable mentally or physically.
However, all of these problems may be avoided by careful planning and proper
classroom management. Another key factor leading to success in using drama in
ESL classroom is: positive attitude towards language learning, which means that
students must be opened for changes in the way they are working and the fact that
.13
the teacher is strongly convinced that the method can work.

5.Skills shaped through

Regarding the fact that Drama reflects real life situations,
it also shapes real life skills and helps developing multiple
intelligences (for both teachers and students ).
Using drama is a kind of social event.
Thus it improves social awareness and understanding.
.14

One can even say that without using drama
we would never be able to focus on some
important social issues which kind of taboo.
Putting on masks make us think freely that
is why critical thinking appears and with
responsible teacher’s guidance may prompt
learners creativity and imagination.
Personal character of drama makes it a
powerful tool for self-expression and can
be also helpful in teaching attitude such as
trust, self-acceptance, acceptance of others,
empowerment
Moreover, each drama activity involves cooperation in group. As such it boosts young
people’s entrepreneurship. The students taking part in drama activities must take into
consideration lots of factors determining
their performance and most importantly they
must foreseen possible obstacles connected
with technical side of presenting their outcomes as well as those connected with ambiguity of meaning in presented scenes.
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6.Selected

There are lots of techniques used in drama classes.
We concentrated on those most universal, which we
found very useful and valuable for shaping our students
both language and real life skills.
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Selected DRAMA techniques.
There are lots of techniques used
in drama classes. We concentrated
on those most universal, which we
found very useful and valuable for
shaping our students both language and real life skills.
6.1 A dramatic entrance
This technique is used by a teacher usually at the beginning of the lesson. Its aim is
to gain students attention and enhance students curiosity
in the topic. To achieve the result a teacher must have
some acting skills. Using artefacts makes the impression
of something unusual going on even bigger. If we imagine
a teacher coming into the classroom with a frying pan
with a pancake flying up and down we can be sure that all
students will focus their attention on the teacher. Then he
or she may continue working with e.g. a cultural topic.

.19

6.2 Soundscape
Students often needs to be encouraged to take part in foreign language
lesson more actively if they don’t feel that they are good at it. Soundscape is a
technique which introduces relaxing atmosphere and let students be active in a
very simple way.
It makes a smooth transition to more challenging tasks.
In this technique we just create some places using only sounds of nature, background noise, music etc. It makes students aware of significance of sounds around
us and can focus their attention on foreign language around them in their daily life.
Teacher may be a participant or a conductor.
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6.3 Action narration
Working with action narration students prepare some scenes to present on a topic
given or chosen by themselves - it is up to the teacher. During their performance
one student is narrating the story describing what is going on. The others are
performing. Students may work in groups. This way we will always have one team
performing and the rest of students will form the audience.
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6.4 Perceive and share
The technique perceive and share is more silent at the beginning. Students present
their silent performance and then the audience discuss presented issue: how they
received it, what they understood, what the story was about. This form of work
with drama is very valuable for introducing important social problems before discussing them.
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6.5 Narrative pantomime/PANTOMIME
As a tool of checking students listening skills
narrative pantomime is advisable to use. Teachers
task is to tell the story which must be reflected
by acting students. In its simple form all students
must do the same following teachers instruction. A
more complex version involves assigning roles to
students rather than coordinating their action in a
classroom treating it as a big stage.
The pure form of pantomime can be also used in a
form of contest. It demands working in teams.
Students mime phrase or a word given by a
teacher and the team must recognise it and say
aloud to the whole class.
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6.6 Tableau/Still image

This activity is similar to visiting a kind of exhibition on which students are both
exhibits and visitors. Students are divided into groups and prepare a kind of sculptures to present something e. g. a proverbs, titles of books, festivals. It may be
in a form of a riddle in which students have to guess the presented information.
An interesting variation is making group objects that on teachers command must
turn from one thing into something else – for example Cinderella’s pumpkin turns
.24 into a coach, mice into horses, a rat into a coachman, and lizards into footmen.

6.7 Thought tracking
This technique is a continuation of a still image. The teacher touches acting student’s shoulder and that person starts to speak after hearing a question. The question is usually about someone’s opinion or feelings. The answer is supposed to be
a thought of a character. It is an opportunity to have different points of view on
the same story.
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6.8 Dialog/Interview/Roleplay
There are different attitudes towards dialog as means of drama. For less experienced teachers it is a good idea to start with reading dialogues aloud. To avoid
flat reading we try to arrange the situation presented in the dialog and act it out.
Creating a real life situation gives students reason to pronounce everything carefully and they usually pay more attention to the intonation. If the students are very
shy we can try to use this technique with puppets. If they are willing to work we can
even record them to show them their performance later.
There is also another option - the entire group takes on specific roles, designed
by the leader, in order to explore the situation of drama. These roles can be defined
by occupation (e.g. shop assistant – customer), relationship (e.g. mother – teenager in some conflict situation), attitude (e.g. political opponents).
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6.9 Hot seating
This techniques is easier to use in classes at more advanced level. It demands
certain level of ability to formulate questions and analyse answers. The audience
ask them questions to get to know the character better – their point of view, background, problems or just guess who the person is. It improves questioning skills
and boosts communication in a group. Optionally, we can have three characters
seat in front of the rest and play one common role. Students may find this version
more encouraging to begin with.
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6.10 Role on the wall

Role on the wall consists
of several kinds of
actions introduced one
by one.
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Students write an outline
description of a character based on the first
impression after seeing
him or her. Then they
learn something more
from what is acted out
and complete this
description.

6.11 Enactment
A small group creates a script based on some situation or
conflict. The scene may also be a real past event, depict future
consequences of actions. It is characteristic for this technique to
give a specific form to the scenes. Scenes may be given a specific form
e.g. talk show, live interviews, straight news programmes.
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6.12 Mantle of the expert
This method involves CLIL. The teacher plans a fictional context where the students
become responsible for being an expert team. There is “we” formed by students
- a group of experts supposed to generate tasks and activities aiming at fulfilling
client demands formed by a teacher. It can be done by giving introductory information or reading a letter from someone.
This method is not designed to be used throughout the entire curriculum all the
time, but it is rather an approach to be used selectively by the teacher along with
a range of other methods.
Another alternative is to choose one student who is an expert e.g. shop assistant
and others are customers.
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6.13 ARTIFACTS
The information is presented by some artifacts which create a story themselves.
The students’ task is to develop a story from a simple hint given given by the
teacher. Students analyse the information hidden in the objects, tell their version
of the story and justify their opinion.
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6.14 Debate/discussion
The students work on a topic provided by the teacher. It must be some problem or
a question without any obvious answer/solution. Students exchange their ideas,
arguments. Each discussion is an opportunity to learn to behave with respect
towards other believes, opinions, human rights. It is also a good training to search
the right arguments to persuade other people that your solution is good.
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7.ESL
CLASSROOM 			
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7.1 A dramatic entrance
ACTIVITY NAME What a crazy day
LEVEL
TIME
TOOLS
INSTRUCTION

TIPS
.34

A2-B1
5 MIN
A gadget/ gadgets connected with some festival e.
g. (toy turkey, American flag or a frying pan, and a
pancake or a shamrock and a green hat) and a bag
The teacher comes to the Classroom as if he or she
was searching something in a bag. The teacher seems
to be nervous, exaggerate in his/her reactions. Then
he takes out different, unusual things. Finally the teacher finds what he was looking for e. g. his favourite
pen. Looks around. Looks at the artifacts taken out ot
the bag and asks, as if surprised, students whose hat
is that? What are these things connected with?
Its aim is to introduce the topic connected with
festival and win students attention. It is perfect for
energetic teachers or mainly those with acting skills.

7.2 Soundscape

ACTIVITY NAME

Welcome in the jungle

LEVEL
TIME
TOOLS
INSTRUCTION

A1-A2

TIPS

The aim of the task is to build students interest on
the topic and make them part of it. It can be a good
introduction to presenting vocabulary and practising
good pronunciation. It may also be followed by the
game in which the teacher gives the sounds presented
by students and they have to guess which animal it is
.35
and give the name of it.

7 MIN
only students voices needed
The teacher shares students into small groups of
three or four and gives them a task to make sounds
of e.g lions, rain, moving leaves, snakes, monkeys,
parrots, elephants. The teacher decides which words
are the most useful for their educational purposes.
Than the dicer plays a role of conductor and students
are the jungle orchestra.

7.3 Action narration/Perceive and share
ACTIVITY NAME Cinderella
LEVEL
TIME
TOOLS
INSTRUCTION
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A2-B1
ABOUT 10-15 MIN.
text of the story, eventually some props connected
with the selected roles (e.g. a crown, special shoes,
trumpet etc.)
We can use the text of the fairytale as scenario. The
teacher shares the roles between students. Than
the teacher or a chosen student/students read the
text and students are supposed to behave according
to their role e.g. like Cinderella, like a mouse/horse,
prince etc. The teacher monitors students’ understanding of the text looking at their performance. If there
is a need, the teacher repeats the part of the text or
reformulate the command. It is important to remember about giving students the feedback afterwords.

ACTIVITY NAME
TIPS

7.3 Action narration/Perceive and share
Cinderella
The teacher must be really careful and look at the students if they understand their roles and commands, if
there is a need to simplify the text while reading. It is
important to get feedback from students. The teacher
should ask students if they liked the task, what was
the most difficult part of the task, what expressions/
words they remembered the best.
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7.4 Narrative pantomime/PANTOMIME
ACTIVITY NAME What music tells
LEVEL
TIME
TOOLS
INSTRUCTION

TIPS
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A1-A2
ABOUT 10 MIN.
Different types of music, papers and pencils needed.
The teacher shares the students into small groups of
three or four and tell the students to show what they
feel when they hear the music played. When one group
of students showing their feelings, the other group
try to guess what they feel and draw smiley and say
the right word to express it. The teacher decides the
right word and corrects them when needed.
The main aim of the activity is to draw attention of the
students to the topic and make them a part of it. It can
be a good narrative pantomime about feelings and emotions in music. It can be a good practice of presenting
vocabulary and correct pronunciation. It can be a good
warm up activity before asking answering feelings about
some situations.

7.5 Tableau/Still image
ACTIVITY NAME

Life sculpture

LEVEL
TIME
TOOLS

A2-B1

INSTRUCTION

30 MIN.
cards with the name of the sculpture (e.g. titles of
famous English books), props are advised but not
necessary
Students are divided into five people groups. The
leader chooses the card with task - the name of the
sculpture to present. The leader is sculpturer. They
have 7 min. to prepare it. The leader gives comments
on the other students gestures, facial expressions,
positions. He or she can also use hands to change the
sculpture. When everyone is ready, all groups analyse
what they can see, try to describe the scene and
conclude what it presents. The leader is responsible to
confirm their conclusions and develop information if
there is such a need.
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7.5 Tableau/Still image
ACTIVITY NAME Life sculpture
TIPS

All students must know the scope of the task and the
main idea e.g. that all sculptures are titles of books.

Mirror
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ACTIVITY NAME
LEVEL
TIME
TOOLS

7.6 Thought Tracking
Two sides of the same coin
A2-B2
40 MIN
Handout with a description of a situation giving
students a wider context. . It can be description of e.
g. a quarrel between siblings.
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7.6 Thought Tracking
ACTIVITY NAME Two sides of the same coin
INSTRUCTION

TIPS
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Students are divided into groups. Each group presents
the described situation by forming a kind of still image.
The teachers comes close to that sculpture, puts a
hand on the arm of a student and that person starts to
talk about his or her feelings, thought connected with
presented situation. Than the teacher does the same
with other students. The rest of the class are viewers
who can comment on the whole situation after all
students pointed by the teacher said their thoughts.
They share their ideas and look for similarities and
differences in presented scene and thoughts.
The aim of the lesson is to develop students’ sense of
empathy and to practice communication skills.

7.7 Dialog/Interview/Roleplay
ACTIVITY NAME

TV show

LEVEL
TIME
TOOLS

B1 to C1

INSTRUCTION

TIPS
Shopping time

60 MIN.
group of 8 to 12 students - cards with a character
and its attribute/personality (e.g woman/ aged 33/
doctor/ against)
Students pick up a card and have a role. They are
invited to a TV show debate to exchange on a subject.
One of them has picked up the card of the journalist
and will lead the debate. debates can be on any kind
of topic e;g pros and cons tattoos, pros and cons
shopping online….
The teacher must remember that students must have
previous knowledge on useful expressions to express
one’s opinion
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7.8 Hot seating
ACTIVITY NAME
LEVEL
TIME
TOOLS
INSTRUCTION

TIPS
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Who am I?
A2-B1
15 MIN.
Cards or flashcards presenting names of different
jobs
The teacher chooses one volunteer, who picks a card
with a job description. He or she sits in front of the
class and the rest of the students ask the questions
to learn who he is. The questions may concern places
of work, tools, clothes etc. The teacher decides how
many questions the students may ask. It can be for
example 10 questions. If they do not guess they get the
answer and next student takes the hot seat.
The teacher must control if the questions are formed
correctly and help students to correct them.

Celebrities

7.9 Role on the wall
ACTIVITY NAME

Real me

LEVEL
TIME
TOOLS

A2 - C1

TIPS

10-15 min.
board or a large piece of paper to write on, some
props or make up for students presenting roles. Cards
with roles described.
The aim of the lesson is to develop students’ sense of
empathy and to practice communication skills.
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7.9 Role on the wall
ACTIVITY NAME Real me
We chose 3 students and give them some time to
INSTRUCTION

TIPS
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prepare themselves to present their role, put on
characteristic clothes, makeup, change hairstyle.
Than the students-actors come into the classroom.
They don’t act out their roles, just stand. The rest of
the students write on the board description of the
students who came. They can also describe their
character judging by their appearance. After this part
of the task is finished the actors make their story
completed saying something about themselves, their
story based on the information given on the card with
the role. Finally the students describe the actors again
and compare the differences.
The teacher can devote the time when the actors are
preparing for revising vocabulary connected with
describing people with the rest of the group.
It is important draw a conclusion connected with first
impression and judging people by the way they look
like.

7.10 Enactment
ACTIVITY NAME

I really happened

LEVEL
TIME
TOOLS

A2-B2

INSTRUCTION

Students are in power and they can decide which story to choose. The prepare on creating they own story,
share roles and act it out in the from of the class. The
audience can comment on the scene presented, the
teacher can also ask some questions to the audience
to check their understanding.
The teacher must introduce strict rules to make
students obide by the rules - use their time to prepare
for preparation and than watch others not keep
preparing themselves.

TIPS

45 MIN.
pieces of paper to take notes, props can be usefull
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7.11 Mantle of the expert
ACTIVITY NAME Visiting Great Britain
A2-B2
LEVEL
90 MIN.
TIME
Internet access, books connected with culture
TOOLS
INSTRUCTION
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The teacher prepares cards with names of different
parts of the UK. Students are divided into four groups.
Their task is to prepare a trip to England, Scotland,
Wales, Ireland. They work as travel agents preparing
an offer. Students must decide for whom is the trip,
choose some theme (e.g. for active pepople, for people
with young children, for history lovers) and then look
for some facts, plan the route. They have 45 min. to
to that. The final element is presenting their trip and
trying to sell it (5 min per group). Finally students can
decide which trip they would like to take part in

ACTIVITY NAME
TIPS

7.11 Mantle of the expert
Visiting Great Britain
The teacher can devote the time when the actors are
preparing for revising vocabulary connected with
describing people with the rest of the group.
It is important draw a conclusion connected with first
impression and judging people by the way they look
like.

						MAYFLOWER
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7.12 Artifacts
ACTIVITY NAME
LEVEL
TIME
TOOLS
INSTRUCTION

TIPS
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A yellow bag
A2-B2
15 MIN..
a yellow bag with some artefacts (lipstick, lighter,
tissues, some picture, a ticket)
The teacher shows students a bag and asks if they
know whose the bag is. Then they check what is inside,
name these things and act as if they were detectives.
Students are supposed to make statements and give
arguments supporting their idea. e.g. I think that this
bag belongs to a woman as there is a lipstick. The
aim of the task is to practise presenting facts and
justifying opinions.
The teacher must take care to give chance each
student sto say something.

ACTIVITY NAME
LEVEL
TIME
TOOLS
INSTRUCTION

7.13 Debate/discussion
Problem: Is it better to live in a city or
in the country?
A2+-C1
45 MIN.
It is enough to prepare a piece of paper to take notes
or google docs documents - than we will also be able
to save their works’ effects for further use.
The teacher divides the class into two teams. Than he
or she presents the topic for discussion, informs them
that they have 15 min. to think of arguments. After
fifteen minutes the students present their arguments
the other group. Everything can be presented by one
student or the teacher can decide that each student
should present one argument.
The last part of the task is to ask students to decide
where they would like to live - in the city or in the
country.
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7.13 Debate/discussion
ACTIVITY NAME Problem: Is it better to live in a city or
in the country?
The teacher must be careful with emotions growing
TIPS

during the discussion. Pay attention to communicate
in a friendly way, without attacking opinions of other
people. The aim is to persuade someone to change his
or her mind. Each group should have the same time
given for arguments’ presentation.
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The play aims at showing cultural differences and richness of all the countries
taking part in the project «Creativity in the Classroom».
Each country has something distinguishing, which makes it exceptional and that
is what is depicted in our scenario. The whole play is based on the concept of
travelling, more precisely travelling by train through Europe - from Spain, through
France, Bułgaria, Poland to Turkey. In our drama adventures it does not matter
which country you are from, what colour your skin is or what your believes are. All
of us create one common World which we have to care for.
A meaning scene is the part in which after visiting all countries, learning their
diversity, the actors arrive to the final station - understood as Europe, and holding
their hands they build community of people who do not look at differences but
at things they have in common. What is more we notice how much they have in
common - each project participants is a young person who is growing and learning,
who has friends and family, who has plans for the future. But above all this person
wants to live in a World in which they respect other people and communicate freely
instead of fighting or quarreling.
The main idea of scenario was created by Polish students and developed by
Turkish, French, Bulgarian and Spanish students, so it is the result of our
close cooperation.
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SCENARIO

“So many people in each carriage”
Cast:

actor 1,
actor 2,
actor 3,
actor 4,
actor 5,
actor 6,
ticket inspector,
Spanish stationmaster,
French stationmaster,
Polish stationmaster,
Bulgarian stationmaster,
Turkish stationmaster.

.58 .58

Scene 1
Actor 1 :

A big locomotive has
pulled into town ,
Heavy humungous, with
sweat rolling down,
And dripping with oil.

Actor 2 :

Huffing and puffing and
panting and smelly,
Fire belches forth from
her fat cast iron belly.
Together :
Poof, how she’s burning,
Oof, how she’s boiling,

”

Puff, how she’s churning,

(The Spanish makes a
noise and waves a flag)

Huff, how she’s toiling.

Actor 3 :

Numerous wagons she
tugs down the truck:
Iron and steel monsters
hitched up to her back,
Together :
All filled with people and
other things too:
The stationmaster :
In the first wagon the
hot Spanish

In the second wagon the
elegant French
(The French Francja
waves their hands and
a flag)

resourceful Thurkish
(Turkey welcomes everyone, waves a flag)
Let’s begin our a tour of
Europe!
Our first station - Spain.

In the third wagon
hospitable Poles
(The Poles make a bow
and wave their flag)

Together :
First a toot!

In the fourth wagon
smiled BulgariansW
czwartym wagonie
uśmiechnięci Bułgarzy
(Bulgarians smiele, wave
their hands and flasgs)
In the fifth wagon

Steam if churning,

Then a hoot!

Wheels are turning !
(Actors imitate sounds /
nose of a locomotive)
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SCENARIO

“So many people in each carriage”
Cast :

actor 1,
actor 2,
actor 3,
actor 4,
actor 5,
actor 6,
ticket inspector,
Spanish stationmaster,
French stationmaster,
Polish stationmaster,
Bulgarian stationmaster,
Turkish stationmaster.
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Scene 2
Spanish stationmaster :
Buenos dias!
Welcome in Spain!
(Spain presents their
country, about 7
minutes)
Attention , attention the
train leaves to the sta-

tion Bordeaux, France.
Adios!
Osoba 4 :
Slow – as a – turtle –
with weights – on its
– back,
The train – begins
creeping – along – down
the – track.

”

Razem :
Poof, how she’s burning,

Attention , attention
the train leaves to the
station Barcin in Poland.
Au revoir!

(The train goes to the
next station)

Huff, how she’s toiling.

Actor 5 :
She tugs at her wagons
with straggle and strain,

Polish stationmaster :
Dzień dobry!

(The train goes to the
next station)

The wheels begin rolling,
and so does the train.

Scene 3

Together :
Poof, how she’s burning,

Oof, how she’s boiling,
Puff, how she’s churning,

French stationmaster :
Bonjour!
Welcome in France!
(France presents
their country, about 7
minutes)

Oof, how she’s boiling,
Puff, how she’s churning,
Huff, how she’s toiling.

Scene 4

Witamy w Polsce!
Nasz kraj jest ciężko
opisać słowami, dlatego
że każdy z nas jest inny.
Każdy ma swoją ulubioną potrawę, ulubione
miejsce czy sposób
spędzania wolnego
czasu. Jednak jest coś,
co łączy wszystkich
Polaków to muzyka. Nie
ma człowieka, który nie
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SCENARIO

“So many people in each carriage”
Cast :

actor 1,
actor 2,
actor 3,
actor 4,
actor 5,
actor 6,
ticket inspector,
Spanish stationmaster,
French stationmaster,
Polish stationmaster,
Bulgarian stationmaster,
Turkish stationmaster.
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Scene 5
Bulgarian stationmaster:
Добро утро!

the train leaves to the
station Manavgat in
Turkey.
Cбогом!

Welcome in Bulgaria!
(Bulgaria presents
their country, about 7
minutes)

Actor 7 :
Through mountains and
tunnels and meadows
and woods,

Attention , attention

Now hurry, now hurry,

”

deliver your goods.
Together :
Poof, how she’s burning,
Oof, how she’s boiling,
Puff, how she’s churning,
Huff, how she’s toiling.

Scene 6
Turecki zawiadowca :
Günaydın!
Welcome in Turkey!
When you come to our
hometown, Manavgat
in the southern part of
the country, you can
find lots of recreational

areas. When you look
one side, you see green;
when you look the other,
you see blue. It’s a nice
town between green
and blue. In the middle
of the town Manavgat
river flows. Can you feel
the melodies of Turkish
popular music ‘Erik
Dalı’ coming from the
boat tours. Every single
person starts to dance
when she hears this
sound. Turkish people
love dancing with these
melodies and tempos.
(‘Erik Dalı’ is a typical
song having traditional
melody especially played
in wedding ceremonies.

People use typical
figures to perform this
dance.)
Attention please our
train goes to Barcin
now.
Güle güle!
Together :
First a toot!
Then a hoot!
Steam if churning,
Wheels are turning!
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SCENARIO

“So many people in each carriage”
Cast :

-actor 1,
-actor 2,
-actor 3,
-actor 4,
-actor 5,
-actor 6,
-ticket inspector,
-Spanish stationmaster,
-French stationmaster,
-Polish stationmaster,
-Bulgarian stationmaster,
-Turkish stationmaster.
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Scena 7
Polish stationmaster:
Oto nasza końcowa
stacja, Barcin. Mamy
nadzieję, że podróż
upłynęła Państwu w
przyjemnej atmosferze
nauki i zabawy. Nigdy
nie zapominajmy o tym,
że choć jesteśmy z

różnych krajów każdy z
nas jest częścią jednej,
wielkiej, europejskiej
rodziny.
(Song : “Europejczycy to
jedna rodzina”)
Information in
Polish :”This is our
final station, Barcin. We
hope that the journey

”

passed in a pleasant
atmosphere of learning
and fun.
Never forget that,
although we are from
different countries, each
of us is part of one big
European family.”
At the end final song
(will be in Polish or in
different languages - we
will see in Poland, it
depends on how it will
work better)
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